
Star-cursed: Exploring “Otherness” in Shakespeare’s Othello 
CODE-Upon-Avon: 49th Annual CODE Conference, October 19th, 2019 
 
Student Level: JI, IS 
Workshop Presenter: Rochelle Matthews, OCT 
 
MINDS ON!  

1. Drama Game: Atom   
● Students to walk about, pretending to have contact with one 

another (fake hi-fives, handshakes, hugs) - call out atom # (6, 8, 3, 5, 2, 
6) 

○ Second Round of Atom, when you recall numbers, students to 
return to the same group, same location, and perform a still 
image. 

○ Examples of still image groupings:  rollercoaster, tug-of-war, 
protest, trust/welcoming, witchcraft... 
 

2. Drama Game: This is a...- Pass the Handkerchief 
● Students to walk about to music, hand out a handkerchief into the 

crowd. They must pass along the handkerchief (like a hot potato), 
until the music stops (MUSIC: This is America, Childish Gambino). 
When the music stops, whoever has the handkerchief has to say “This 
is a…..” and complete the statement based on the meaning they give 
the object. While they say their statement, they can mime how it is 
used (e.g. This is a dagger.) OR recite their statement with the 
emotion it inspires (e.g. This is LIES!”) 

 
ACTION!  

3. Othello-in-the-Round - Tableau the play in 14 scenes. Provide cue cards to 
groups, perform in the round. Students can tableau, thought-track scenes 
(movement is allowed) (BLM#2 Othello in Tableau) 

4. Circles of Ourselves - What are your circles? How do you see yourself? How 
do others see you? - In the center of a blank piece of paper, students to 
write their name, then branch out circles of impressions that others have 
about them and the impressions that they have about themselves.  

5. GRAFFITI WALL  - Circles of Othello - Write descriptive words of how his 
wife, his enemies, comrades and society view him, and how he viewed 
himself.  

6. Flashback - Brabantio vs. himself (BLM#1 - Brabantio Quotes) 
Use flashback convention to confront Brabantio on his original 
impressions of Othello, the brave and valiant Moor. Contrast the flashback 
scene with the current declarations that Othello is a thief and unworthy of 
his daughter.  

 



● Still Image 1: Brabantio derides Othello and Desdemona for 
betraying him in front of witnesses 

● Thought Track 1: Referring to Circles of Othello, and provided 
Brabantio quotes, thought-track the still image or improvise 
vignettes with dialogue. 

● Flashback Free Write: referring to Circle of Othello - students to 
freewrite what words of adoration and respect Brabantio had for 
Othello when he would share his tales of Victory on behalf of Venice 
under the watchful eye of Desdemona.  

● Flashback Still Image 2: Create image depicting how Branatio would 
shower Othello with compliments in front of Desdemona; exalting 
Othello and his virtues in front of Desdemona.  

● Flashback Thought Track 2: Thought-track flashback when 
Brabantio held Othello in high esteem 

○ Extension: Students can generate back-to-back scenes 
showing current circumstances and flashbacks to happier 
times. Small group work, free write can be done in preparation 
beforehand. 

 
CONSOLIDATION  
 

7. Embodied Dictionary - MUSIC “Into the Past”, Nero 
● Call out one term at a time, students to spread out in the space and 

bodystorm movement or poses that the words inspire. Students to 
freeze at the sound of the word. Continue to the next term. Draw on 
the elements of Drama and Dance. 

○ Sample terms: Love, Jealousy, Hate, Respect, Suspicion, 
Devotion, Guardian, Trust, Deceit, Obsession, Manipulator, 
Mastermind, Fool, Spellbound 

 
8. Space Between  

● Have student volunteers stand in a circle (one for each main 
character) with one standing in the center (protagonist). Students in 
the circle can stand by character placards (BLM#6) to indicate what 
character they represent if needed. 

● Students can place themselves in the space between their character 
and Othello keeping in mind their evolving relationship throughout 
the play. 

● They will stage/choreograph their placement in the space based on 
relationships to one another at certain points in the play...Prompt: 
Why/when were you distant or close to him? 

● Students to draw upon bodystorm ideas from Embodied Dictionary. 
○ Extension: Hand out ends of string/ribbon between characters 

in the circle; all connect to protagonist in the centre. Students 

 



can then remove the end of their ribbon from central 
protagonist and give it to someone else in the circle and 
explain that new connection/relationship and the space 
between...Prompt: What was the moment like? Why this 
connection? What happened? 

 
● Possible Pairings: Othello/Desdemona, Othello/Iago, Iago/Emilia, 

Othello/Brabantio, Desdemona/Emilia, Othello/Cassio, Cassio/ Iago 
 

REFLECTION ON TEACHING PRACTICE  
 

 
9. Colour-Blind vs. Colour-Conscious Casting  
● Wonder Wall: 3 separate pieces of chart paper, entitled I see..., I think…, I 

wonder… On post-its, participants can write down their initial reactions to 
an inquiry question or provocation. 

a. Wonder Wall - Iago and Roderigo (Youtube: Act1, Scene 1: RSC, 2015 
Production), I see, think, wonder...about the acting and directing of 
this play... 

b. Debate: Colour-blind vs. Colour-conscious casting, the pros and 
cons (Source: The Queen’s University Journal, 2017) 

c. Wonder Wall - (Youtube: Exploring Act 1, Scene 1: RSC, 2015) How 
might you as a teacher/director, approach school productions in 
this manner? 

 
Online Resources: 

1. Fricker, Karen. The Stratford Festival boldly updates Othello and dares us to look 
(2019). The Toronto Star.  

2. Helsinger, Rose. How to Read Shakespearean Scansion and Punctuation (2017). 
Performer Stuff. 

3. Jeyamoorthy, Vishmayaa. The Case for Colour Conscious Casting (2017). The 
Queen’s University Journal. 

4. Kiernan, Ryan. Racism, misogyny and ‘motiveless malignity’ in Othello (2016). British 
Library, UK. 

5. Nestruck, Kelly J. Stratford Festival 2019: How two black artists are tackling a 
modern Othello for the age of Donald Trump. The Globe and Mail. 

6. Thompson, Venetia. Obama is an Othello for our times (2008). The UK Spectator. 
7. Weller, Phillip. Shakespeare Navigators, What Othello is Called. 
8. Youtube - Shakespeare, The Animated Tales,Othello,  2004 (25:16) - Use audio only 

or show video 
9. Youtube -  Is Othello a racist play? Highlights with subtitles | Debates | Royal 

Shakespeare Company (2015) 
 

Book Resources: 
10. Shakespeare, William. Othello.  c.1622 
11. Packer, Tina: Tales from Shakespeare, Othello, (2004). Scholastic Press. 

 

https://www.youtube.com/watch?v=32XqR9TMjx0
https://www.youtube.com/watch?v=32XqR9TMjx0
https://www.queensjournal.ca/story/2017-10-04/arts/the-case-for-colour-concious-casting/
https://www.youtube.com/watch?v=IsxttoN1r9Q&t=216s
https://www.thestar.com/entertainment/stage/review/2019/05/28/the-stratford-festival-boldly-updates-othello-and-dares-us-to-look.html
https://www.thestar.com/entertainment/stage/review/2019/05/28/the-stratford-festival-boldly-updates-othello-and-dares-us-to-look.html
https://performerstuff.com/mgs/how-to-read-shakespearean-scansion-and-punctuation/
https://www.queensjournal.ca/story/2017-10-04/arts/the-case-for-colour-concious-casting/
https://www.bl.uk/shakespeare/articles/racism-misogyny-and-motiveless-malignity-in-othello
https://www.bl.uk/shakespeare/articles/racism-misogyny-and-motiveless-malignity-in-othello
https://www.bl.uk/shakespeare/articles/racism-misogyny-and-motiveless-malignity-in-othello
https://www.theglobeandmail.com/arts/theatre-and-performance/article-a-black-director-and-a-black-lead-actor-tackle-a-modern-othello-for/
https://www.theglobeandmail.com/arts/theatre-and-performance/article-a-black-director-and-a-black-lead-actor-tackle-a-modern-othello-for/
https://www.queensjournal.ca/story/2017-10-04/arts/the-case-for-colour-concious-casting/
https://shakespeare-navigators.com/othello/Othnames.html
https://www.youtube.com/watch?v=RicgaOy64l8
https://www.youtube.com/watch?v=zAcmVH8vqZw
https://www.youtube.com/watch?v=zAcmVH8vqZw
https://www.youtube.com/watch?v=zAcmVH8vqZw


 
 
BLM #1         Teacher/Student Resource 

Othello - Brabantio Quotes 

Brabantio (1.1.169-174) 

O Heaven! - How got she out? - O treason of  
The blood! - 
Fathers, from hence trust not your daughters’ minds 
By what you see them act.- is there not charms,  
By which the property of youth and maidhood 
May be abus’d?  
 
(1.2.62-75) 
Damned as thou art, thou hast enchanted her ;  
For I'll refer me to all things of sense, 
If she in chains of magic were not bound, 
Whether a maid so tender, fair, and happy, 
So opposite to marriage that she shunn’d 
The wealthy curled darlings of our nation, 
Would ever have, to incur a general mock, 
Run from her guardage to the sooty bosom 
Of such a thing as thou ; to fear, not to delight. 
Judge me the world, if 't is not gross in sense 
That thou hast practis’d on her with foul charms ; 
Abus’d her delicate youth with drugs or minerals 
That weaken motion.  
 
(1.3.99) 
To fall in love with what she fear’d to look on! 
 
(1.3.104-107) 
...I therefore, vouch again,  
That with some mixtures powerful o’er the blood,  
Or with some dram conjur’d to this effect,  
He wrought upon her. 
 
(1.3.192-196) 
I’d rather adopt a child than get it. 
Come hither, Moor : 
I here do give thee that with all my  heart,  
I would keep from thee. - For your sake, jewel,  
I am glad at soul I have no other child ;   
 

 



 
 
BLM #2              Student Resource 

Othello-in-Tableau (5 minutes) 

1. Iago complains to Roderigo that 
Othello, his Commander, has passed 
him over to promote the handsome 
young Cassio to be his Lieutenant. He 
vows to get revenge. 

2. Iago and Roderigo tell Desdemona’s 
father, Brabantio, that his daughter 
has left to marry Othello is secret. 

3. Brabantio confronts Othello, and 
they take their argument to the Duke, 
who has summoned Othello to ask him 
to sail to Cyprus to stop a Turkish 
invasion. 

4. Convinced by Othello and 
Desdemona that they love each other 
deeply despite their differences, the 
Duke gives Desdemona permission to 
travel with Othello to Cyprus. 

5. Iago manipulates Cassio to make 
him drunk and gets Roderigo to draw 
him into a street fight. Iago has his 
revenge on Cassio when Othello strips 
Cassio of his rank for misbehavior. 

6. Iago tells Cassio to ask Desdemona 
to plead his case to Othello, to be 
reinstated. 

7.  Iago suggests to Othello that 
Cassio is Desdemona’s lover. Othello 
gets jealous. 
 
 

8. Iago plants Desdemona’s 
handkerchief in Cassio’s room. Cassio 
gives it to his mistress, Bianca. 

9. Othello believes Bianca’s possession 
of the handkerchief is proof that 
Desdemona and Cassio are lovers. He 
verbally abuses his wife in front of 
onlookers in Cyprus. 

10. Iago has manipulated Roderigo into 
trying to kill Cassio. The attempt goes 
wrong, and Cassio wounds Roderigo; Iago 
stabs Cassio in the leg. Iago pretends to 
defend Cassio and kills Roderigo. 

11. Believing Iago’s lies, Othello returns 
to his bedchamber and kills 
Desdemona in a jealous rage. Emilia 
walks into this tragic scene.  
 

12. Iago and others enter, Emelia tells 
Othello that Desdemona was innocent 
and blames her husband Iago for 
putting this tragedy in motion.  

13. Othello sees the truth and charges 
at Iago with a sword. The Governor 
intervenes and disarms Othello and in 
the chaos, Iago kills Emilia for telling 
the truth. 

14. Othello condemns himself and 
plunges a knife into his own chest, 
kisses Desdemona and falls across her 
body.  

 
 

 



 
BLM#3         Teacher/Student Resource 

How to Read Shakespeare: Punctuation Guide 
PERIOD: This means you come to a complete stop in your monologue to do a full breath, 
not a long pause. A period is a place to breathe and switch between thoughts, not a 
place to have a lengthy pause.  
 
SEMICOLON/COLON: This is a slightly shorter breath than a period. You’re not fully 
ending an idea. Your momentum is still going, but it’s switched into another direction. 
 
COMMA: This is the shortest breath, much like a catch breath, you just get your lungs 
filled enough for the next line, using your momentum to propel into the next thought. 
 

 
Modern Punctuation 

 
Elizabethan Punctuation 

Text is the Road, 
Punctuation the 

Road Signs 

Full Stop  .?! 

Period  
Question Mark 
Exclamation Mark 

Full stop WITH EMPHASIS 
- This means you come to a 
complete stop in your 
monologue to do a full 
breath, not a long pause .  

 

 

Short pause, 
breath 

, 

comma 
Shift in thought 
- Shortest breath, much like a 
catch breath, you just get 
your lungs filled enough for 
the next line, using your 
momentum to propel into the 
next thought. 

 

 

Pseudo-period, 
semi-full stop 

; 

Semicolon  
Continuation of already 
stated idea, explanation 
- This is a slightly shorter 
breath than a period 

 
 

Introduction to 
a new idea 

: 

colon 
LEAP into new thought 
*Deer that stops in the middle of a dark road, 
freeze, and then charge at your car (pay 
attention to them) 

- This is a slightly shorter 
breath than a period   

 
Adapted Sources: https://performerstuff.com/mgs/how-to-read-shakespearean-scansion-and-punctuation/ 
                              https://shakespeareanruminations.wordpress.com/2011/11/04/wtfpunctuation/ 
 

 

https://performerstuff.com/mgs/how-to-read-shakespearean-scansion-and-punctuation/
https://shakespeareanruminations.wordpress.com/2011/11/04/wtfpunctuation/


 
BLM#4 Teacher Resource 

Shakespeare Twizzle 
To get students to have fun reading Shakespere and understand how to read 
Shakespeare, this activity gets them on their feet and helps them embody the 
text. Select a Shakespeare verse that has sufficient punctuation that directs 
students how to move and read the text. Students to stand up as they read and 
follow the directions as they go.  
 
Cut and paste the directions below to selected text. 
 
Sample Text: 
All the world's a stage, 

And all the men and women merely players; 

They have their exits and their entrances; 

And one man in his time plays many parts, 

His acts being seven ages. At first the infant, 

Mewling and puking in the nurse's arms; 

Then the whining school-boy, with his satchel 

And shining morning face, creeping like snail 

Unwillingly to school. And then the lover, 

Sighing like furnace, with a woeful ballad 

Made to his mistress' eyebrow… 

As You Like It. (Act 2, scene 7 139-143) 
 
✂---------------------------------------------------------------------------------------------------------- 

SHAKESPEARE TWIZZLE 
 
            ,             :              ;           ? ! .           / - ... 

Take a 
breath 

Rational/ 
reasoning 

     Emotional    End of 
thought 

Continuation 
of thought 

90 degree 
turn 

Jump  ½ Jump Turn   Twizzle 
360 degree 
turn/jump 

 Kneel 

 
 
 
 
 

 



 
BLM#5     Teacher/Student Resource 

Othello - Twizzle ! , . : ; 
Emilia (4.2.84-103) 
Yes, a dozen ; and as many to the vantage,  
As would store the world they played for. 

But, I do think, it is their husbands’ faults,  

If wives do fall. Say , that they slack their duties,  

And pour our treasures into foreign laps ; 

Or else break out in peevish jealousies, 

Throwing restraint upon us; or, say, they strike us, 

Or scant our former having in despite : 

Why, we have galls ; and, though we have some 

grace, 

yet have we some revenge. Let husbands know,  

Their wives have sense like them : they see, and smell,  

And have their palates, both for sweet and sour,  

As husbands have. What is it that they do, 

When they change us for others? Is it sport? 

I think, it is. And doth affection breed it? 

I think, it doth. Is’t frailty, that thus errs? 

It is so too. And have not we affections, 

Desires for sport, and frailty, as men have? 

Then, let them use us well ;  else let them know, 

The ills we do, their ills instruct us so.  
 

SHAKESPEARE TWIZZLE 
            ,             :              ;           ? ! .           / - ... 

Take a 
breath 

Rational/ 
reasoning 

     Emotional    End of 
thought 

Continuation 
of thought 

90 degree 
turn 

Jump  ½ Jump Turn   Twizzle 
360 degree 
turn/jump 

 Kneel 
 

 
 

 



 
BLM#6 Teacher/Student Resource 

JI/ IS Drama: Othello Placards 

Othello 
Iago 

Roderigo 
Cassio 

Desdemona 
Brabantio 

 

 



 
 
 
 
 

Emilia 
Duke/Duchess 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 


